
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



FRENCH COMMENT ON THE PARIS SALON OF 1886. 



ffdH^vO HE prizes have been 
|s^Bon awarded. Must one con- 
fOtflrA« elude that the last word 
^WMiS J\ Yias been said concerning 
this artistic solemnity ? Must the critics 
close their catalogues and put their pens 
in the rack? Such is not my opinion. 
The jury ought to limit the number of 
distinctions it distributes, and the more 
it acts in this spirit, the more it enhances 
the value of those it gives ; but will any 
one dare to affirm that among those 
works passed over many have not a 
value equal to those the jury has dis- 
tinguished ? I do not hesitate to affirm 
this — I know it. I could designate 
them, and certainly public opinion and 
the members of the jury themselves 
would not contradict me. It is for these 
that I will continue the examination of 
the works remaining to be studied. 
They must not remain hidden in this 
crowd. It is, at least, a consolation to 
the artist, an encouragement, a service, 
and sometimes a reparation — very in- 
sufficient, I admit ; but I am convinced 
it will be appreciated. — E. Robichon, 
in Moniteur des Arts. 

* * * 

A certain number of foreign painters 
sent this year, as in 1884, to the Salon 
of Paris some truly remarkable pictures. 



We will mention particularly Messrs. 
Isaac Israels, Edelfelt, Norman, Julius- 
Gari Melchers, Alexander Harrisson, 
Walter McEwen, Gotthard Kuehl. This 
year, as in 1884, the jury on painting 
simply suppressed the first-medals to 
avoid awarding them to foreign artists. 
That is a procedure against which we 
cannot too strongly protest. The mo- 
ment that we admit foreigners to the 
grand competition of the Champs Ely- 
sees, we contract a strict obligation to 
be at least just to them. To relegate 
them to the honorable mentions, as has 
just been done with those who are the 
honor of the Salon, is simply a scanda- 
lous denial of justice. It is useless to • 
say more. Every one, and artists the 
first, will understand that if the suprem- 
acy of the French school is menaced, 
not by such proceedings will it be 
saved. — Eugene Veron, in Courrier 
de I'Art. 

* * * 

Two first-medals, five second-medals, 
ten third-medals, fifty-four honorable 
mentions, and notone medal of honor — 
such is the balance-sheet of awards dis- 
tributed in the section of sculpture for 
the year 1 886 . I am not ambitious to ex- 
amine if each of the seventy honored 
exhibits merited the favors of the jury 
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THE CONNOISSEUR. 



more or less than those that did not ob- 
tain it. That would carry me too far and 
be too tedious. 1 wish only to denounce 
the deplorable partiality of the jury — 
partiality is a sweeping term ; so much 
the worse: it is written — 1 will not 
erase it. What happened to the foreign 
painters on the first floor of the Palace 
of Industry occurred on the ground- 
floor to the exhibitors of provincial 
statuary. Everywhere we see the most 
disdainful and the most unjust exclu- 
sion. Ah, what an illusion is the de- 
centralization of art ! In reality, I tell 
you we shall never attain it. We have 
to battle against the Parisian prejudice 
which has decided that outside of Paris 
there is no talent, no safety ; and this 
prejudice is so strong, so contagious, 
that the provincials themselves who 
come' to Paris to live hasten to adopt it. 
I may illustrate in still another way 
the system of the jury on painting. It 
is very ingenious, and consists of a 
blind patriotism which is most divert- 
ing. To prove that foreigners are not 
as competent as critics pretend, these 
gentlemen give them no medal ; they 
act as if Mr. Harrison did not exist ; as 
if Mr. Kuehl were a myth ; they scarcely 
deign to let fall an honorable mention 
for artists of the value of Mr. Melchers 
and Mr. McEwen. The idea of daring 
to say that foreigners are at the head of 
the Salon of 1886! What folly, for 
they had only one medal ! Pardon, I 
am mistaken — a third medal was given 
. to Mr. Luna, a Spaniard, for his picture 
of the Spoliarium. It is true that this 
grand piece was the worst of the for- 
eign exhibit, but it is precisely that 
which shows the adorable Machiavel- 
lianism of the jury. The good public 
passing before the Spoliarium of Mr. 
Luna will say, after having made the 



tour of the hall, "That, then, is the sole 
foreign picture which merited a medal? 
What must the rest have been worth ! " 
Natural result, the French school tri- 
umphs more than ever. Decidedly, 
very roublard the jury on painting ! 

As to the jury on sculpture, the com- 
petition of foreigners doesn't trouble it. 
It contents itself, then, with being ab- 
surdly cruel to the provincial artists. 
When one is on a jury, it is necessary 
to distinguish oneself by some iniquity. 
Poor sculptors of Landerneau ! Your 
work is not now so lucrative, and you 
have the silliness to be distant from the 
Sun ! Brave people ! take the train and 
run quickly to choose your domicile on 
the Boulevard des Batignolles, or pref- 
erably on the Avenue de Villiers (that 
is still nearer). At the end of some 
months of this furnace, you will have 
burnt off the wings of your illusions, 
but you will have learnt what it is 
necessary to know — that in order to 
arrive at the goal talent is something, but 
earner aderie is much more ! — Maurice 
Gerard, in L'Ami du Peuple of Douai. 
* * * 

As in all previous years, we note the 
number and origin of foreign artists who 
have done us the honor to exhibit at our 
exposition of paintings. The United 
States of America are represented by 91 
paintings ; Belgium, 54 ; Italy, 30 ; 
Switzerland, 29; Austro-Hungary, 28 ; 
England, 25 ; Sweden, 22 ; Germany, 
19; Spain, 18; Holland, 17; Russia, 13; 
— also, Denmark, 6; Peru and Chili, 
6 ; Norway, 5 ; Finland, 4 ; Portugal, 2 ; 
Ireland, 2 ; Roumania, 2 ; Canada, 2 ; 
and Australia, California,* Colombia, 
Philippine Islands, Uruguay, Brazil, and 
Egypt each one. — Moniteur des Arts. 

*Why will Frenchmen insist on the indepen- 
dence of California ? [Ed.] 



